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A Ibert Baertsoen 

A
PAINTER OF DEAD CTTIES: 
:'Il. ALBERT BAERTSOEN. 
BY GAHRTEL MOCJREY. 

G1U:AT, and ever growing, as bis 
fame may b..: outsidc his native country; remark
able as have been his successes in Franc1;;, wherc 
he is a rcgular exhibitor, in Germany too, and 
in Austria and in Italy, M. Albert Baertsoen 
woul<l, I feel sur.:, ta.ke i t  ill of me werc l to 
dissociate him from the valiant group of artists 
who an.: an honour to Belgium to-day-Léon 
Frédéric, Coustantin l\leunicr, Emile Claus, 
Mellery, Georges Minne, Georges Morren, and 
Fernand Khnopff, to �1amc a few of the more 
prominent among thcm. 
It bas become a common-
place to dcclare that c, an 
bas no naûve land": how

ever this may be, it is an 
incontestable fact that 
every artist has one. For
getful of what he owes to 
his Fatherland, the artist 
too often repudiates his 
home ; but the really 
honest, thé really great 
will ever remain faithful 
to tht: land of lheir birth. 
They well kno,v whence 
tbey owe the development 
of thcir individuality ; they 

realise that the knowh,:dge 
of their inner being has 
corne to them while 
breatbing the atmosphere 
of home, with ail its 
wealtb of association and 
tradition ; that in th is 
native soil the very soul 
of their race resides. 
What if their birthplace 
should at first have failed 
to understand, should 
have becn cold and dis
cournging? Wbat matter? 
Let the artist retum 
covt:red with honours 
camed dsewbere, and he 
will find in his native 
place the best rcward of 
ail, the wannest and most 
affL'ClÏonate welcome and 
esteem. Tbere hé ";n ALll&RT BAP.RTsoR:-. 
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gain new strength to struggle on and conquer in 
the end. 

This love for the native soi! is seen in al] its 
fulness in Albert llaertsoen's work ; it impresses 
one, qui.te apart from his exceptionally fine artistic 
gifts, and is, indeed, one of the leading charac
teristics of bis genius. Il is the unfailing source 
whencc Springs his inspiration ; it was his solace 

in moments of discouragement, those sad, and al! 
too frequent, hours in the life of one possessing 
the true artistic temperament. He knows ail the 
secrets of this birthplace of his, this spot wherein 
bis hearl long since took root ; there he has plunged 
deep into the vcry soul of Nature, and felt and 
understood its every mystery. And we may see 
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now how he has expresscd these thi ngs. Others ,  
tcmptcd by h is succes s, have followcd him on the self- same scenes ; but in their wor k on

l
y the men: 

outline is there: the �piri t, the soul of the place 
which shine fort h and quive r i n Bacrts oen's can
vases -all this has evapor:'ltcd. 

Tha t which wc tem1 "sentimen t i n art" i s a 
CJUalit y that bas for years back bccn CJ

UÎte 
neglected unt il lately. Its reviva l  spran g from the 
cxce!>-ses o f im pressionism, and wc may be gla

d indced that i t  wns so. Is thl·rc a sing
le grea tmas ter who has dispenscd wit h this "sentiment," or 

cscapcd it s inflm:ncc? l loweve r much the mo
s t

c.xtraordinar y fcat s o f technique may su r pris
e and 

interest us, it i s the mo\in g manifestation of a t
ru

e 
artistie scn�ibilit y 'l',hich charms our eyes and tak

es our fanc y  captive. What could be lovclicr than 
the emotion of the artist in the prcscnce of Kature? 
and what gr<:atc r del ight than to share it? 

"U: \'IF.l!X l'ORT, \'Y.ERE" 
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lace in the ?o;ndow corners ; their mothers bcnt 
.

' 

Wlth age, seakd in low chairs btside the wall, scem 
wrapt in mcditation or prayer. 

Such is tht little world .\1. .\Ibert Baertsoen 
bas shown us in ail its piclurt.squeness; and, let 
me a<ld at once, no one who has followe<l in his 
footsteps has corne within measur:ible distance: of 
him Subjects such as these speedily pal!, unie�� 
accompanied by the qualities of sinceritr and 
delicacy and true affection which mark the work of 
this gtnuin� artist. It is this concentration, this 
intensity of feding--qualities which, say what one 
may, are becoming more and more rare in the 
gcm:ral ,;cramble for fame-it is this endeavour to 
express in its integrity the spiritual nature of 
things, if I rnay so term it, that endow the work of 
)1. Baertsoen with so much character. Add to ail 
this rt:markable technical gifts, and a freedom of 
style whicb has ever refused to assimilate 1tself to 
any particular school-a style • he characteristic: 
of which I hope presently to dcfine-and one may 
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have, I trust, a general idea of this most fascinating 
artistic personality. 

.\1. Baertsocn's career extends ovcr a period of 
about ten ye rs. Hi• fam1lr intendeù him for a 
business career, and thus at first he took up art 
mercly in an amateur way. Still, he began to paint 
when quite young, and he was scarcely twcnty 
ycars of agc when a fairly large picture of his, 
C1111al, matinée dt .1lit1i, was accepted and exhibited 
at the Salon of 1887. This canvas excited a good 
deal of attt:ntlon, and the encouragc1111.mt he re
ceived induced him to abandon commerce and go 
to Pans to limsh his artistic cducation. He spent 
two years in Roll's studio, devoting himself to 
figurc•painting, and had no cause to regrt:t the 
instruction and the ad\·ice he recei\'ed from the 
genial artist, who took the grcatest intcrest in his 
pupil's work. 

In 1889 he was rcpresented at the Salon des 
Champs-Elysees by a hug1a canvas, entitled 
.Dermêr Rayo11, a first version of Soir sur r Eseaut, 

A Ibert Baert soc11 

exhibited at the Champ de: Mars in 1896, and 
reproduced in THE S, urno (Vol. VIII. p. 20). 
Althougb this work earned for him a" mention," 
he did nol hesitale to !cave the Société des 
Artistes Français for the Salon du Champ de 
Mars, which otrered a frecr scope for his ideas. 
Sincc tben h.: has t,een ., constant exhibitor 
al the Champ de Mars, each year giving evidence 
of a gcnius de\'eloping 1uturally, '\\Ïsely, and 
surcly. The amateur of 1887 has becomc a 
true, honest artist, disdaining to tread the casy 
roads towar<ls notorict}', but striving rather to gain 
1..-stecm by his own genuine merit, and succeeding, 
morcover, LO the full. 

.'.\tany works of his there are that I should likc to 
describe at length did space p1;nnit; for, wonder 
fui as are his studics of broad daylight, he is no 
Jess expert in seizing the delicate beauties, th1,; in
finite subtleties of the hour of dusk and nightfall, 
as, for examplc, in his Soir à l'.·lsile, with its decp 

"\'lftllX C'.\ '-Al •• 

melancholy charm; or, again, in S,1ir rur I Esmul, 
whcrc the whole sccne is wrapped in the soft, rich
coloured hazeof the love!}· day just ending, as though 
the night wcre loth to daim the heave;:ns. ln their 
clumsy boats the fishcrmen cook thcir c,·cning mcal, 
while around the smoke riscs slow and �traight, un
ruffied by the faintest breezc : and the waters melt 
away yondcr into the horizon, showing soft and 
silver-white. 

I could have much to say, too, of this Rir:it're 
en Déeembr,·, so delicate1y "felt" and exprcssed, 
with the trecs on the banks floating away in the 
mist : or of La Grande Rut, .Nieuport, so original 
in its composition and so happy in its perspective 
-a work m whicb the artist has contrived to inv1.;St
with intcrt:st ail sorts of commonplace detaih; or,
again, of lhis series of snow effects, exhibited at the
Salon of 1895-1JJ'a/i,1 tk. Vei'ge m Flandr,·, eordiers
sur les remp11rts ,' Jl<1lmu blm, 11eige; AlfX fol'liji
calio11s, tiei'ge; and 1.Vi:ige, le matin; or, yct again, of
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this Rue ensoleillée, à Bmges; E,i Vtïle Morle, le 
soir, and the Vieux quai en N(l'{)embre, which 
figured in this year's Salon, and is marvellously 
characteristic of M. Baertsoen's grey manner, just 
as the Petite place, le soir, is a perfect example of his 
lighter key. The Vieux quai is an exquisite bar
mony of dead colour, dull tone, and dim tint, realis
ing al! the sad intensity of dying autumn. An air 
of deep gloom bangs over the damp landscape, 
illumined by a grey sky with the sinking sun 
beyond. The only touch of animation in the deso
late scene is afforded by the shadows thrown upon 
the greenish waters of the canal. 

M. Baertsoen obtains effects of this sort with
rare perfection, and one scarcely knows whether to 
admire more the painter's art or the exquisitely 
refined and poetic sentiment dominating it. One 
must needs delight in them both equally, for they 
are inseparable, and never degenerate into a mere 
"manner." While on this point I am anxious to 

"PE1'11'E COUR, PLA!'iDRI,;" 

make it clear Lhat M:. Baertsoen bas always kept 
clear of ail slavish adherence to any particular 
style; for be is too impressionable to allow himself 
to be ruled by any sort of conventionality. He 
nùght very well, seeing the success achieved by 
any one of his methods, have been content to 
devote himself to some special type of production, 
to the exclusion of all others, as so many of his 
fellow-artists have done, for fear of losing public 
favour. He must therefore be heartily com
mended for having avoided so obvious and so 
tempting a snare. M. Baertsoen is ever striving 
to correct and to develop his powers, to enlarge 
and simplify bis vision, by ridcling hlmself more 
and more of all that might lea<l him into any 
fixed groove. Those who have studied his work 
during the last seven or eight years are fully 
aware of this fact. And now they have the satis
faction of seeing in full expansion a true artistic 
personality, a fine virile sensibility, under complete 
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"LA GKA:0-DY. RUE, l'LAl\llRE" 

"LA ROUTE z.ÉI.A1'DAISll" 

FRO�f A:0- ETCl!INC BY ,\l.BKRT BAER"J'SOt;:-

FROM AN El'CHll<C BY ALllllRT BAERTSOE:S 
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"l'IE11.LES 'IAISO�S, �UACE Rl.,\;-;C" 

cont.rol, taking its proper place with nobility and
dignity. 

M. Albert Baertsoen's canvases are not desjgned
to captivate the attention of the holiday public,
for tbey are lacking in ail the essentials required
to attract the crowd. But I do not suppose
be is likely to deplore this fact. He has won
the enthusiastic admiration of bis fellow-artists,
and of ail thosc who are capable of delicate
appreciation, and despise the loud, artificial
methods adopted by too m:my anists nowadays.
This is provcd by the hearty welcome be has re
ceived wherever his works bave been displayed,
whether at the Champ de Mars, al the Libre
Esthétique, at the anoual International Exhibition
in Paris, at the" Secession" of Munich-of which
he is one of the founders-at Venice last year, at
Budapest at the present moment, at Dresden,
where his S(}ir à l' Asile won a gold medal in
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1897, or at Munich, where a similar honour was 
conferred upon him in 1890. The Luxembourg 
Gallery has been adorned sînce 1895 with one of 
his pictures-Vieux Cnnalftamand, whîch occupics 
a foremost place in the Salle des Ecoles Etran
gères; while the museum of his native town, 
Ghent, contains bis C(}rdiers sur les Remparts, to 
which I referred just now. 

I must not close these notes without a passing 
mention of M . .Baertsoen's skill as an aquafortist. 
Long ago he was drawn towards this powerful 
process, and has engraved more thao a hundred 
plates, some of remarkable merit. He brings to 
bear on the eau f orle the independence and the 
freedom of touch which distinguish his paintings. 
His etchings are true painters' etchings, bold, 
vigorous, and full of colour. Especially worthy of 
mention are those entitled La Route .ülandaise; 
Le Vieux port, Veere ; Vieux quai, Flandre; Vieux 

A .11/ortuary Chape! 

murs, ZHande, La Grmuk Rue, and Veere, le S(}ir.

Their chief value lies in their bold and skilfully 
handled contrasts of black and white, which have 
a very persona! touch about them. 

Such is the work, sucb the ability, of )L Albert 
Baertsoeo-dclightful, forceful work, charming eye 
and mind alike by its intense and uncommon 
sentiment for the beauties of nature ; honest, con
scientious ability, self-born, owing nothing to other�,
ever seeking still higber things, ever full of elash
city and variety. Let me add, before I close, that 
M. Baertsoen has scarcely passed bis thirtieth
year. Considering the rich promise he has
shmm, no one who knows and appreciates bis
work can doubt that he has within him that

which may in the future result in the higbcst 
achievements. 

GABRIEL MOUREV. 

A
MORTUARY CHAPEL. DE

SIGNED BY MRS. G. F. 

\\' A TTS. 

lT is possible that the really beautiful 
mortuary chape! which is the subject of this article 
would Jose some of its charm in less exquisite sur
roundings ; but we musl not forget that the 
environment was there first, and Lhat the building, 
which is so full of thought and art, migl1t never 
have been evolved as it now stands had the situa-

tion not inspired the treat
ment. 

llF.SIGl\E:fl B\' \IRS, G. F. IVATni 

The road from Guildford 
to Limncrslease, Mr. G. F. 
\Vatts' country house, is 
notably picturesque. Leav
ing the crown of the bill 
and turning to the left by 
an ancient brick "turnpike
house," the far - famed 
Weald of Surrey opens out, 
with the great buildings of 
Charterhouse school in the 
far distance; a narrow Jane 
wîth " rose-hung hedges on 
either hand," wioding down 
until the gates of Limners
lease appear on the right, 
and the beautîful half-tim
bered house, one of 1',fr. 
Ernest George's most pe1-
fect re-creations, reveals 
îtself. Thence across the 
lawn, through the woods 
and a rustic gate, and along 
a sbaded road, you reach 
the mound sloping <lown to 
the road which is the village 
cemetery. Amoog trees at 
the top is a red building
all red walls and roof
looking unlike aoy other in 
the British Isles. To say 
that part of its charm is 
due to the presence of the 
trees around it in no way 
detracts from its own 
beauty. .But one learns 
with surprise that certain 
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